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P
hilosophic, pensive, and 
passionate, visual artist J. 
Consunji has a hunger for 
knowledge that injects his 

work with a distinct fusion of style 
and substance. He is well-traveled, 
well-read, and an avid student of 
classical arts across all genres and 
his creative folio reflects the artist’s 
visually articulate mind, which is 
deeply inspired by all aspects of life 
and living.

“A sense of a larger world or di-
mension, spirituality,” he says when 
asked which subject matters move 
him most. “The metaphysical, mor-
tality, people and their environment, 
contemporary life, day and night, 
nature, introspection, solitude, con-
nections between living things, the 
senses, equality.” These fuel his re-
flections and contemplations on ex-
istence, as he uses the very act of 
creation to mediate the dialogue be-
tween his inner voices.

Such elements imbue his pieces 
with emotional and intellectual depth 
following the invaluable lessons he 
has learned from the historic works 
of art that have 
shaped his defini-
tion of aesthetics 
and informs his 
own paintings. 
His inkling to be 
an artist was first 
sparked when, as 
a 13-year-old, he 
was exposed to 
the mastery of 
iconic painters at 
the Metropolitan 
Museum of Arts in 
New York. 

“I don’t remem-
ber the details of 
the paintings I saw 
then,” says Consun-
ji. “But still, I can 
recall the impres-
sion of the memo-
ries. The artworks 
were tremendously 
vivid and intense. 
It was slightly nau-
seating and over-
whelming because 
of how graphic 
and strange they 
were. Spending 
much time at mu-
seums and school 
collections taught me that there are 
so many amazing artworks from the 
past. This made me realize that while 
there’s much to gain from learning 
from them, the most interesting thing 
for me is to make art that reflected 
my time and place now.” 

This opened his artistic con-
sciousness and led him to an entirely 

‘Creativity 
sometimes requires 

bravery, because 
it’s a triumph of  
imagination over 
the fear of  failure 

and staidness.’ 

new world. His early 
teens were soon filled 
with the silhouettes of 
Michelangelo, Degas, 
and Rubens as he was 
in awe of their techni-
cal ability, style, and 
anatomy, which pushed 
him toward a thought-
ful study of the Euro-
pean artistic practice. 
Chinese and Japanese 
ink paintings and draw-
ings, with their meticu-
lous and careful brush-
work, pigmentation, 
and perspective, soon 
integrated itself into his 
awareness. Their phi-
losophy and the raw quality of their 
aesthetics in its welcome embrace of 
imperfection, deeply affected his ar-
tistic approach. After, it was Matisse, 
Picasso, Miró, Kandinsky, and Bas-
quiat, with their dynamic ambiguity 
and dedication to harnessing their 
unique expression, which influenced 
his development. 

“My early works tended to focus 
on being challenging by displaying 
skill through familiar themes,” Con-
sunji says of his evolution. “Now I en-

joy doing things that are more subjec-
tive, bolder, more unique visually, more 
poetic. The later works give a deeper 
sense of satisfaction because I’m bet-
ter at evoking nuance when needed, 
and include increasingly multilayered 
or complex associations than before. 
I find the evocation of vast space in-
teresting. Bold, poetic images, works 
with intensity, and works featuring an 
element of contrast.”

By 21, Consunji had firmly de-
cided to embark on a full-time ar-
tistic career. He went on to earn 
his degree in Industrial Science 
from De La Salle-College of Saint 
Benilde. His never-ending thirst 
for travel and restless feet led him 
to further his studies at the École 
Nationale Supérieure des Beaux-
Arts in Paris and earned another 
degree for Visual Arts, with a focus 

on Painting, at the Austra-
lian National University in 
Canberra. 

“Being in a different 
place and how the local 
artists perceive their own 
environment was insight-
ful,” Consunji says. “En-
gaging and sharing ideas 
with other artists of differ-
ent backgrounds and ex-
periences also broadened 
my understanding. In the 

s c h o o l s , 
there was an 
emphasis on 
being criti-
cal of your work. There 
was also a strong con-
ceptual focus and less 
of the technical and 
expressive aspects of 
making art. I learned 
that sometimes you 
need to figuratively 
take a step back and 
consider fresh per-
spectives. Sunlight is 
different in other parts 
of the world, too. That 
can remind the eye to 
remain observant and 
notice the nuances of 
color. To not fall back 
on what you know but 
continue to be open-
minded and curious.”

As a consummate 
learner, Consunji has a 
methodical and almost 
scholastic approach 
to his work. Neverthe-
less, he manages to 
maintain a sense of 
spontaneity in his final 
product. “I’m always 

observing everything outside and 
‘play around’ with a particular me-
dium in the studio. This is the typical 
scenario. At the studies stage it’s an 
experiment. Ideas get worked out, 
compositions are drawn and tried, 
elements are added and discarded. 
When it seems right enough work be-
gins on the final surface, whether on paper or canvas. The paintings still 

evolve and change as I work on them 
though. Sometimes when I work on a 
piece and get new ideas for a previous 
one, I return to it and make changes. 
This continues until it seems that 
there’s kind of expressive simplicity 
achieved, and that the work is inter-
esting, effective, and beautiful.”

He is committed toward creating 
artworks that are both visually arrest-
ing and also intellectually seductive 
to provide viewers with a more com-
prehensive and holistic experience. 
This is evident in his latest exhibit 
at Altro Mondo, entitled “Tropica,” 
which showcases the artist’s eclectic 
influences which laid the foundation 
for his own growth as an artist. The 
collection features 11 paintings, each 
with two to five panels of varying 
sizes that provides viewers bold and 
arresting aesthetics that have strik-
ing contrast and offers an array of di-
verse elements that creates a deeply 
rich and textured pieces. Offering 
a mishmash of unique aesthetic in-
gredients, Consunji proves that the 
whole is indeed greater than the sum 
of its parts. 

“I wanted to create works that re-
flected back on contemporary Metro 
Manila, in a way that was perhaps 
different to the usual clichés associ-
ated with it,” says Consunji. “It was a 
chance to publicly present another side 
of it, an alternative take on the trop-

ics, in my own way, from experience 
and observations. I wanted to convey 
my hopes, dreams, despair, highs and 
lows, sensations that you could experi-
ence through this setting that people 
might identify with and enjoy.”

The technical skill and strong 
conceptual groundwork being dis-
played by the artist is palpable. It still 
leaves room, however, for the raw 
emotion in which he uses to relate his 
thoughts on diversity, chaos, uncer-
tainty, and tension within our urban 
environment. He is looking to each 
work, not only within the collection 
but also throughout his entire artistic 
repertoire, as a tapestry made from 
the different threads of knowledge, 
anecdotes, and images that have cap-
tured his imagination. 

“Creativity sometimes requires 
bravery, because it’s a triumph of 
imagination over the fear of failure 
and staidness. Although the fruits 
of creativity such as art should be 
shared for the benefit of everybody, 
the practitioner of the creative pro-
cess itself must be compensated and 
supported. Creativity is an expres-
sion of freedom. It’s a manifestation 
of possibilities. That it’s framed by 
tension. Often, the most interesting 
and creative results come from sur-
prising places. This can make cre-
ative things seem odd or challenging 
initially, but I always try to learn and 
understand them to develop them.” 

In J. Consunji’s world, the expressive outweighs the technical
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artist at work

Drifters, oil, acrylic on canvas, 2016

Static River, oil, acrylic on canvas, 2016

Citizen, Citizen, oil, acrylic on canvas, 
2016


